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LUH, JEXTURE, nih 


Sometimes an embroidery design needs 

a little something extra to make it perfect. 
Madeira offers quality threads that will give 
your embroidery the boldest color, perfect 
texture, and a bit of sparkle, too. 


Madeira Rayon is the leading embroidery 
thread in the fashion industry, known for its 
strength and colorfastness. It’s the go-to 
40-weight thread when your design is all 
about color. 


For a bit of texture, use Madeira Lana 
wool-based thread. It's a 12-weight thread 
to create those soft or furry designs. 


Add some sparkle with Madeira Glamour. 
Glamour is remarkably strong, 12-weight, 
metallic thread, durable enough for home- 
dec items, yet soft enough to add a sparkle 
to formal wear. 


ae 


eae neee ".5- These threads are available in New 


18-Spool Smart Boxes. Available at your 
local sewing machine retailer and at 
www.sewingandcraftclub.com. 
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www.sewingandcraftclub.com 








Expand your horizons with the Elna 
eXpressive 920 sewing, quilting and 
embroidery machine. Whether you 
enjoy quilting, embroidering, sewing 
home décor and garments or a 
combination of everything, 

this machine makes it 

all more enjoyable. 


350 built-in embroidery designs | 400 stitches 
13 one-step buttonholes | Automatic presser foot lift 
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features 


MERRY TIDINGS TOTE 
sew a roomy tote with an 
embroidered center panel 


SNOW BIRDS 
create a festive table runner 
for holiday parties 


BUTTON BAUBLES 
make covered button 
ornaments for your tree 


DINO FRIENDS QUILT 
stitch a dinosaur quilt to cel- 
ebrate Disney's Good Dinosaur 





GUPCAKE CUTIE 
embellish a laminate 
baking apron for kids 


LIGHT ‘THE WAY 
embroider lantern 
ornaments with pockets 


EVENING WITH 
THE SIARS 

make a comfy robe for 
a holiday gift 


TARTAN TRIMMINGS 


sew a set of cozy 
flannel pillows 
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the editor 


DEAR READERS, 


I'm always on the lookout for gifts to give the boys in my life. My husband 
is a tough one to shop for, and | like making him at least one handmade 
present for Christmas. In the past, I’ve made him a fishing vest, a fleece 
hat, pajama pants and many paper crafts that have held various gift cards. 
My son is a bit easier to sew for, mostly because he still likes stuffed 
animals and blankets. 


This year, I'm making my son the Dino Friends quilt, featuring characters 
from the new Disney movie Good Dinosaur (see page 30). How adorable are 
the fabric prints? You can make this exact quilt with our exclusive kit, 
including the all-new CME Dino Tracks embroidery design collection to 
easily quilt it in the hoop. All you need is your favorite thread to complete 
the gift in no time. 


If you're looking for a gift for a little girl (though she probably likes 
dinosaurs, too), turn to the Cupcake Cutie apron on page 34. It’s made 
of laminated cotton so it easily wipes clean. Plus it’s super simple to make 
and personalize. Find the how-tos and great tips for stitching this sticky 
fabric with ease. 


A bathrobe makes a great gift, too. The one in this issue is “one-size-fits- 
most,” so it works perfectly for a number of sizes on your gift list. Plus, the 
pattern is a freebie—offered until Dec. 31, and then available for purchase 
at shopsewitall.com. Get it while you can! 


We couldn't leave you without a few ornament projects. These make 
great last-minute gifts and can even be used to dress up packages under 
the tree. Find unique button ornaments on page 26 and a whimsical ; 
lantern ornament on page 38. Share pictures of your ornament. creations —— 2 
on our Flickr page, Facebook page or send.them to info@cmemag.com— 
for a chance to be featured in our new reader gallery 


Have a wonderful holiday season. 





CALLING ALL 
STAR WARS™ FANS! 
Arm yourself with the tools 
needed to create a fun, easy 
LU} i mrexe(Ulaiavem Byolaiamy ele l= ime) 
Nol6] mace le) di(-m ce) ole)mel alo |celel(=1g 
make ial= 41 SMe) al ofe(el> mofo Meare! 
be ready when the movie 
(0) e=) alse) am DI =ronm fo 





clos eahbeloamr-hamg-leraleyars 

eka YAY Tal c=) mao) atel=lar-lalemiamaal=mer-laVam=) om is-1U( =e) @|//atm\i\c-1eelamell| mice) ar-me)(-r-)dal=) mole) alsraalt-lane 
inspired purse embellished with large florals; a lovely freestanding lace headband; and 
statement necklaces that combine embroidery with basic jewelry-making supplies. 

All this and more is on newsstands Dec. 15, 2015. 


Embrillianceé 


Embroidery For the Rest Of Us! - This Issue’s Inside Look - 


* StitchArtist’ 
Creating Designs just got easier 
(and a whole lot less expensive! ) 


This is a breakthrough in simplicity. You have to try it to understand 
how easy it is to draw with stitches. Applique, redwork, cross stitch, 
freestanding lace, satins, fills and more for $169! Feeling inspired? 
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That’s just level 1. Ready for more? 
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44 Yes, we know other software costs thousands. How do we do it? 
We sell a lot more. Our little team is driven to provide high quality 
and still make it affordable to everyone. 


’ a7 ] | —y e — i ig i Ia randies as yoy Uke, 
It's a simple formula, and it works. 99 en gman f 





Level 2 adds multiple satin inputs, curved fills which you control, 
motifs with explosive effects, feathering, gradients, contour satin styles, 
echo quilting, candlewicks, french knots, freestanding underlay (richlieu pals) and more! 


Essential Tools Embrilliance Essentials 

















for Every Embroiderer! Create stunning compositions! 

¢ Merge designs, Remove overlaps ——————— 
- Re-Size, recalculate a 
* Change threads = 2 
- Edit sections ol 

3 meng WA 
* Convert formats cia sald = 
« Browse, even in .ZIPs ‘ef Of (Js! aa 
- Letter, 12 built-in fonts == 
¢ Multi-line,Circle text nt i i 
* Monograms, with layouts .o* of th, ? 
¢ Built-in designs Essentials is so EASY -- do more sewing == ne? rey 
¢ Project Advisor spend less time at the computer! ed fe A 
¢ Split for Multi-Position Hoops er: 
- Sew Simulator, Printing, cutting appliques and More! 7 ee 





Mac and Windows versions 
| —-Grian Exaile ee are included with our software 


ee Ae — ) __ oage | | . 
_ Madei in Brian’s workshop at BriTon Leap ‘Embrilliance.com 5 hae 





contributors 


lise arcner 


(“In the oP Be Merry 
Ornament’—page 18) 
is the owner and creative 
director of Pickle Pie 
Designs. She loves the 

4 challenge of creating 
in-the-hoop designs that 
reflect her personal style. 
one Base: Holly Springs, NC 

Visit: picklepiedesigns.com 








sandy lightfoot 


(“Light the Way”— 
page 38) is an artist, 
designer, patternmaker 
and writer. Over the last 
26 years, she’s written 
numerous machine knit- 
ting books and articles. 
‘als She’s been digitizing for 
13 years and loves transforming a sketch 
into a complete project. 
Home Base: British Columbia, Canada 
Visit: sandylightfoot.com 








Y Learn More \ 


about the experts and 
designers featured in this 
issue at cmemag.com. 
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christy burcham 


(“Basic Training: Finish- 
ing Touches” —page 
14) is a sewing educator, 
designer and blogger. 
Her passion is inspiring 
others to stitch by making 
embroidery and sewing 
a stress-free and fun. 
Home Base: Yukon, OK 

Visit: scissortailstudio.com 





pamela COX 


(“Q&A with Pamela 
Cox”—page 50) re- 
ceived a fashion design 
degree from The Boston 
School of Design with an 
emphasis on patternmak- 
ing. Purchasing her first 

; embroidery machine in 
‘07 seen a new dimension to her education. 
Home Base: Dublin, NH 


stacy schlyer 


(“Merry Tidings Tote’— 
page 20) is a self- 
taught seamstress and 
self-proclaimed fabric 
junkie whose goal is to 
reach SABLE (Stash Ac- 
cumulation Beyond Life 
Expectancy). She lives in 
Kansas with her family and blogs about 
her sewing adventures daily. 

Home Base: Wichita, KS 

Visit: stacysews.com 





Li’ 


kate van fleet 


(“Snow Birds” —page 
24) has been sewing 
for more than 40 years. 
She's the former owner 
of Kreations by Kate, 

a business supplying 

' > handmade pillows to 

\ —. nine stores in five states. 

Home Base: Lakewood, CO 





kandi ehistian 


(“Tartan Trimmings’— 
page 46) is a well-known 
teacher in both the U.S. 
and England. She's a 
licensed Martha Pullen 
instructor and has been 
a freelance educator 

for companies such as 
Singer and Husqvarna Viking. Kandi has 
been featured in multiple magazines, writ- 
ten five sewing books and speaks at sewing 
events. She's also the owner of Kandi’s Cot- 
tage, an online home-décor store. 

Home Base: Lake Forest, CA 

Visit: kandiscottage.com 





kin. hanson 


(“Cupcake Cutie’— 
page 34) is a fabric en- 
thusiast who loves to quilt, 
embroider and write. She 
works on projects daily 
from her home studio. 
Home Base: Alberta, 
Canada 

Visit: kimhansonquilts.com 





erin sobon sundet 


(“Evening with the 

Stars’—page 42) is a 

sewing and DIY blog- 

ger. She shares sewing 

tutorials, creative inspi- 

ration, and her love of 

“everything handmade 
=a on her blog. 

Home Base: Denver, CO 

Visit: sewbon.com 





hope on 


(“Button Baubles’— 

page 26) is an author, 
embroidery expert and 
frequent guest on Mar- 
tha’s Sewing Room. She 
travels the country teach- 
ing hands-on sewing and 
embroidery workshops. 
Home Base: Sarasota, FL 

Visit: hopeyoder.com 











Introducing the MOST VERSATILE, 
SINGLE NEEDLE Embroidery Machine 
with FREE ARM Embroidery. 


Ever wish you could find an affordable, easy to use, 


THE 


single needle embroidery machine that could do many 


things a multi-needle could do? Plus, so much more? 


You've just found it, in Persona. 


Get ready to b, T Whee worn, rr 


Visit your Authorized Brother Dealer today. 


1-800-4-A-BROTHER | www.brothersews.com 





pacsation/ 


re 
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e Embroider Disney designs purchased 


on iBroidery.com - even on caps!" 


Embroider hard to reach areas like 
caps, sleeves and bags with ease 


Forget about fabric tangles with its 
tubular free arm design 


Cap frame and driver set included 


NEW set of included Compact 
Frames, exclusive to Persona 


Over 1,000 beautiful designs 
at your fingertips 


Enhanced editing features 


Fl & © @ © /orothersews 


‘All iBroidery.com designs available for additional purchase. 
©2015 Brother International Corporation. All rights reserved. 


tips & tricks 


ADDITIONAL ASSET 


Purchase an extra 1/2 yard of : st esssi, 
fabric to test-stitch designs, - 

ensuring the thread, stabi- 

lizer, design and fabric 

work well collectively. 


a @ Vee 


NAKel <omrel@)UIsiaanlca alas 
as necessary. 


Cheryl S., email 








COLOR MATCHING 

When embroidering on a towel 
(or anything else that should 
appear nice on the back), 
match the bobbin thread to 
the towel or fabric color. 


BATHING BLANKS 
Always prewash blanks that 
will need future laundering 
to remove excess dye and 
preshrink the fabric. 





) : Julie R., email 
Rebecca K., email ' } 
f { 
' t 
) GET A GRIP 
$ | | ' 
g Jo prevent fingertips from ‘ 
§ getting sore when tightening } 
Visit cmemag.com ; and loosening NOop SCreWs, 
for techniques and g trim gel pencil grips and place ‘ 
ieeleda aunhiar them over the screws. 
your embroidery. § Pamela W., email 7 
N ‘ 





Send your tips and tricks 
to into@cmemag.com or 
post them on our Facebook 
fan page at facebook.com/ 


: rat a. a creativemachineembroidery. 
BUILD-UP BEGONE | 3 If your tip is published, you'll 
If temporary spray adhesive causes build-up on the hoop, receive a fabulous gift. 


use a melamin sponge, such as a Mr. Clean Magic Eraser, 
to wipe off the excess. 
Elizabeth M., email 
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BEGIN YOUR CREATIVE JOURNEY 


Baby Lock and You. 


When you're ready to find an embroidery machine that will be with you every step of the way, 
choose Baby Lock. Baby Lock features |O Technology™ that makes sewing and embroidery easy, 
no matter what you want to create. This technology works with the “brain” of your machine to 


achieve the results you desire. If you want state-of-the-art performance, there’s only one name to 
trust—Baby Lock. 






est.1996 








Introducing the New 
Aventura and Flourish 


embroidery machines. —— jue 





You [mmm colelam@ic<t-li\V- Mn lolelaal-\va ol-ye][alom A100 =1-10)Val meleLe baby lock 


Visit a Baby Lock Retailer today. 





FOR THE LOVE OF SEWING 


www.babylock.com 









must haves 


the latest & greatest tools & designs 










| ote te ‘ Gldver 
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Get iheee and more 
Editors' favorite tools 
at shopsewitall.com. 






1. Bring a little sparkle and shine 
to your sewing stash with Heavy 
Metals by Camelot Fabrics. 
Shine (and sew) on! (Prices 
vary, camelotfabrics.com) 


2. Get perfect stitching every 

time with Nancy Zieman’'s 6-in-1 
Stick n’ Stitch guides, great for 
Straight stitching, stitching strips 
and curve stitching. Stick the guides 
directly on your machine for guid- 
ance while you stitch, then peel 
them off and reconfigure them. 
($11.25, shopsewitall.com) 


3. Stay organized and tidy with the 
Creative Options Medium Grab 
N’ Go Rack System in stylish ice 
blue. The quick-access rack and 
clear boxes keep your supplies vis- 
ible and close at hand, perfect for 
at-home storage or wherever your 
crafty travels take you. (Prices vary, 
creativeoptionscrafts.com) 
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4. Show off your love of sewing 
with a sweet charm necklace. 

A great stocking stuffer or a treat 
for yourself, measuring just 34” tall. 
Pick a sewing machine or a spool! 
of thread...or both! ($34.99/ 
each, shopsewitall. com) 


5. Sew a classic jacket and create 

the perfect canvas for embroidered 
embellishment with the Swing Coat 
pattern from Folkwear. ($19.99, 
shopsewitall.com) Find the pattern 
and a great variety of embroidery 
design options at ShopSewiltAll.com. 


6. Easily embroider on caps and other 
3D finished items with the unique 
tubular free arm (and cap frame) on 
the new Brother Persona PRS100. 
This single needle machine allows 
you to stitch in all those hard-to- 
reach places, like sleeves, pockets and 
other tight spots that would usually 
require opening seams. ($6,999.00, 
brother-usa.com/homesewing) 


7.Remove stitches from almost 
any fabric without damaging the 
material. With a special blade for 
cutting thread, Peggy’s Stitch 
Eraser is great for removing 
mistakes. ($69.95, AllStitch.net) 
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must haves 


the latest & greatest tools & designs 


1.Add a set of sweet birds to your 
holiday décor with the Festive 
Cardinals collection from CME. 
Embellish place mats, napkins or 
guest towels to decorate or give 
as gifts. ($3.99/design, $19.99/ 
collection, shopsewitall.com) 


2.Embroider the A Season of 
Joy collection from Kreations 
by Kara for festive elegance. 
($50, kreationsbykara.com) 


3. Spice things up in the kitchen 
for your holiday baking. Embel- 
lish an apron, towel or potholder 
with the It’s Getting Hot in 
Here design from Urban Threads. 
($3-$9, urbanthreads.com) 


4. Use this festive Christmas stocking 
project from Martha Pullen 
Company's 2015 Internet Embroi- 
dery Club as a silverware holder, 
gift card holder, napkin holder 
or even a tree ornament. Club 
membership includes hundreds 
of machine embroidery designs, 
including alphabet collections, 
seasonal embellishments and more. 
($69/annual membership, em- 
broidery.marthapullen.com) 


5.Create sophisticated holiday décor 
using the Snowflake Christmas 
Trees collection from Sew Swell 
Designs. ($29.95, sewswell.com) 


6. Make monograms and text works 
of art with the OESD Loop-de- 
Loop collection, complete with 
easy-to-combine borders and other 
coordinating elements. ($59.99, 
embroideryonline.com) 
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CME EXCLUSIVE 
COLLECTION 


| 











FREE 
DESIGN 


FOR A LIMITED 
TIME! 


Get new designs monthly 
plus extra fun projects with an Internet 
Embroidery Club membership. 
Visit embroidery.marthapullen.com 
for more information. 
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Once your embroidery machine 


takes the last stitch, there’s still 
work to do before your embroi- 
dery is truly complete. From 
removing the stabilizer, clipping 
jump threads and pressing, 

the final steps help make your 
embroidery look clean and 
professional. Learn essential 
techniques to professionally 
finish embroidery designs. 
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= Finishing 
~ Touches 


a eee 


JUMP THREADS 


- Always trim jump threads before 


removing the project from the hoop 
(A). Use curved embroidery scis- 
sors to easily clip close to the jump 
thread. On the embroidery right 
side, clip as close to the stitching 
and fabric as possible. 


- It’s not necessary to trim jump threads 


on the design wrong side. If desired, 
trim threads %” from the finished 
embroidery design (B). Clipping too 
close to the design can cut the lock 
stitches, which causes the stitching 
to unravel. 


- Once the jump threads are clipped, 


remove the fabric and stabilizer from 









the hoop. Always unscrew the hoop 
screw when removing the fabric; 
forcing or popping the inner ring 
from the outer ring can cause 
friction burns on the fabric. 





STABILIZER 


- Remove excess cut-away stabilizer 
with scissors. After removing the proj- 
ect from the hoop, place the project 
right side up ona flat work surface. 
Gently separate the fabric from the 
stabilizer, and trim the stabilizer ap- 
proximately 44" from the embroidery 
perimeter, following the fabric drape 
(C). Don't trim the stabilizer from 
every tight corner of the embroidery 
design; doing so prevents the design 
from draping with the fabric. Simply 
cut away a general rounded shape 
around the entire design (D). 





- When removing tear-away stabilizer, 
always support the stitches with one 
hand while tearing away with the 
other (E). This prevents the tearing 
process from distorting the design 
stitches. As with cut-away, it’s not 
necessary to remove the stabilizer 
from every part of the design. Simply 
remove the majority of the stabilizer 
from the design perimeter. Tear-away 
Stabilizer is easy to remove after a 
few washings. 


- Specialty stabilizers, such as pressure 
sensitive adhesives or water-activated 
adhesives, require extra care during 
removal. For pressure sensitive adhe- 
sive stabilizers, separate the adhesive 
from the fabric as much as possible 
before tearing or cutting away the 
excess. For water-activated adhesives, 





always re-moisten the stabilizer to maining pieces (G). It’s generally not projects or projects with sheer fabrics. 

loosen it from the fabric before necessary to wash or rinse an item To remove water-soluble stabilizer, re- 

removing the excess (F). when using water-soluble stabilizer move the majority of the stabilizer to 
as a topping only. 4" of the design before rinsing or wash- 


- To remove water-soluble topping from 
a project, tear away the excess fromthe + Some projects call for only water- 
design perimeter, and then use a clean soluble stabilizer, such as free- 
wet cloth to dab away any small re- standing lace projects, in-the-hoop 


ing. For film stabilizers, tear away the 
excess, and for mesh water-soluble 
Stabilizers, cut away the excess within 
Y" of the design. 
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basic training 


ue Run a lint roller 
C4 over the project 
front and back to remove 
‘small trimmed threads 
and small stabilizer pieces. 
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- The quickest and most complete 


method to remove water-soluble 
Stabilizer is to rinse the design under 
warm running water (H). Other op- 
tions include soaking the item ina 
bowl of warm water or in some cases, 
laundering the project. The proper 
Stabilizer amount to remove depends 
on the design. Freestanding lace 
requires rinsing until the stabilizer 
seems to disappear (but leaving some 
of the stabilizer to help stiffen the 
lace). Sheer fabrics require rinsing 

the stabilizer away until you can no 
longer feel it in the fabric. Wet water- 
soluble stabilizer has a sticky, tacky 
feel until it’s completely rinsed away. 


- Some designs require the stabilizer 


to remain in the project. For applique 
designs with large open areas, leaving 
the stabilizer under the design helps 
the appliqué look crisp and new for a 
longer period of time (I). If the project 
is a quilt block or a purse panel, leave 
the stabilizer sheet behind the entire 
fabric section and allow it to function 
as an interfacing. 


- Add a piece of soft fusible stabilizer as 


a lining over the design wrong side to 
prevent it from rubbing the skin. Cut 
a rounded piece of fusible stabilizer 
larger than the design and excess 
Stabilizer perimeter, and fuse to the 
fabric wrong side (J). 


PRESSING 


- One of the most important techniques 
for creating professional-looking 
embroidery is pressing. Always 

press from the wrong side. Pressing 
from the right side can crush or melt 
the design stitches and create flat- 
tened shiny spots. 


- Place the embroidery wrong side up 


over a fluffy towel when pressing. 
The towel provides the embroidery 
stitches a place to sink into during 
pressing, allowing the surrounding 
fabric to press flat without crushing 
the stitches. 


- Use only clear starch for pressing em- 


broidery to prevent shiny spots and 
flaking on the design. 


WASHING 


- If the project fabric is washing ma- 
chine safe, usually the embroidery 
project is safe to wash as well. Some 
embroidery threads are even bleach 
and fade resistant. Be sure to check 
with the thread manufacturer before 
laundering any design. 


- Always use cut-away stabilizer on 


stretch fabrics that will be laundered. 
During the washing process, the 
fabric stretches out of shape. If the 
design stitches aren't supported by a 
permanent cut-away stabilizer, they 
may break or pop from the stretching. 


- Turn the project wrong side out dur- 


ing washing to prevent the design 
stitches from snags and friction 

from other garments in the wash. 
After washing and drying, press the 
embroidery to restore it to its profes- 
sional finish. @ 
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With roots in the industrial world the BERNINA E 16, multi-needle embroidery machine 
offers you the fulfillment of the dream of faster, more professional and larger embroidery 
than ever before. From its 16 needles, soeed of 1,400 stitches per minute, unique 
tensioning system and the smallest cylindrical arm in the industry, the BERNINA E 16 is the 


perfect partner for home, studio or commercial use. 
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in the hoop 


Ly iba, Ache 


With the holidays fast approaching, 
this quick and easy Christmas 
project stitches up in a jiffy. 

Use it as an ornament or gift tag! 


Download the in-the-hoop 

Christmas Ornament 

design free from cmemag. 
com/freebies until Dec. 31, 2015. 
The design will be available for 
purchase at picklepiedesigns.com 
after the expiration date. 


THESE IN THE Hoop Christmas Ornaments 
are made using felt, but feel free to add 
a top layer of fabric in a fun holiday print 
over the felt prior to stitching for a fun 
touch. They're adorable on a Christmas 
tree and can also be used for a festive 
gift tag on holiday packages. 

When selecting felt for the ornaments, 
using a wool-blend felt is recommended 
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instead of the craft felt frequently found 
in craft stores. The wool-blend not only 
looks better, but it also holds the stitches 
better. Craft felts can be flimsy or vary in 
density within the same piece of felt, and 
they can also be heavily textured, which 
creates lumpy stitching. To be sure the 
ornaments will last for years to come, the 
wool-blend felt is a better investment. 


MATERIALS 


+ Two 5” squares of felt for ornament so it won't shift when placing the 
and back hoop back on the machine. 
+ 2” square of felt for ornament - Change the thread, if desired. 
top hanger Re-place the hoop on the machine 
+ 4” length of 3” ribbon and embroider the fourth step (D). 


- Center the 2” felt square over the top 
portion of the ornament outline, as 
shown. Tape in place. Embroider the 


+ 5’x7” embroidery hoop 


+ Tear-away stabilizer 


+ Microfiber needle, 80/12 fifth step to stitch down the felt (E). 
+ Embroidery thread - Remove the hoop from the 
PREPARE machine. Remove the project 


from the hoop and trim the excess 
stabilizer from around the ornament. 


- Download the Christmas Ornament 
design at cmemag.com/freebies. 
Load the design onto the machine. - Trim the felt around the ornament 

outline stitching, leaving a small 

border and being careful not to 
cut off the ribbon. Trim around 
the ornament topper. 


- Hoop a piece of tear-away stabilizer. 


EMBROIDER 


- Embroider the first step, which are 
the placement stitches. 





- Fold the ribbon in half. Cross one raw A 
edge slightly over the other, as shown. 
Place the raw edges over the ornament 
upper edge, and tape in place (A). 


- Place one 5" felt square over the 
placement lines; tape in place. (If add- 
ing a festive fabric, place it over the 
felt with the right side facing up and 
tape in place.) 


- Embroider the second step, which are 
the tacking stitches (B). 


- Embroider the third step, which is the 
wording (C). Change the thread, if de- 
sired, and embroider the swirl motif. 


- Remove the hoop from the machine 
and flip it over. 


- Center the remaining 5” felt square 
over the placement lines on the stabi- 
lizer. Tape the felt in place on all sides, 
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BY STAGY SCHLYER 


Create a stylish and practical tote with 


whimsical winter snowflake embroidery. 
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MATERIALS 


Supplies listed are enough to make 
one 3°x14°x18°" tote. 


+ % yard of 54”-wide home-décor 
weight fabric (main exterior) 


+ % yard of contrasting home- 
décor weight fabric (exterior) 


+¥% yard of cotton print 
fabric (lining) 


+ 1% yards of fusible woven 
interfacing 


+ % yard of fusible fleece 


+ Heavyweight 
cut-away stabilizer 


+ 20”-long plastic zipper 
+ Two 1%” D-rings 


+ One pair of ready-made 
16%” leather handles 


+ Thread: 15-wt., all-purpose 
& embroidery 


+ Water-soluble marker 
+ Hand sewing needle 
+ Rotary cutting system 


+ 4%4°x8¥%" winter embroidery 
design (See “Design’) 


CUT 

- From the exterior fabric, cut: five 
64"x14/2" rectangles for four exterior 
panels and one exterior pocket; 
two 3%"x14" rectangles for the 
side panels; one 314"x18%" rectangle 
for the bottom panel; two 4%2"x17" 
rectangles for the zipper panel; 
one 6"x48" strip for the strap; three 
3"x3%2" rectangles for one zipper tab 
and two D-ring tabs. 


- From the contrasting exterior fabric, 
cut two 6%"x144" rectangles for the 
exterior panels. 


- From the lining, cut: two 14%"x18%" 


rectangles for the front and back; 
two 3%4"x14%" strips for the sides; one 
3%4"x18%" strip for the bottom; 

one 12”x18" rectangle for the 
interior pocket. 


- From the interfacing, cut: six 6%"x14/2" 


rectangles for the exterior panels; 
two 3%"x14%" strips for the sides; 
one 3%4"x18%" strip for the bottom. 


- From the fusible fleece, cut: six 


6%4"x14V2" rectangles for the exterior 
panels; two 3%"x144" strips for the 
sides; one 34"x18%" strip for the bot- 
tom; one 9"x12" rectangle for the 
interior pocket. 


PREPARE 


- Position the interfacing fusible side 
with the wrong side of each corre- 
sponding exterior panel, side panels 
and bottom panel; fuse according to 
the manufacturer's instructions. 


- Position the fusible fleece pieces 
over the interfacing on each corre- 
sponding exterior panel, side panels 
and bottom panel; fuse according to 
the manufacturer's instructions. 


- Position the interior-pocket fusible 





fleece rectangle to half of the inte- 
rior pocket wrong side; fuse. 


EMBROIDER 


- Hoop one contrasting exterior panel 
right side up over a piece of heavy- 
weight cut-away stabilizer. 


- Place the hoop onto the machine. 


Embroider the design, centering the 
design within the panel and chang- 
ing thread colors as desired. 


- Remove the hoop from the machine 


and the fabric from the hoop. Re- 
move the stabilizer from the design 
wrong side following the manufac- 
turer's instructions. 


CONSTRUCT 


Use 4” seam allowances unless 
otherwise noted. 


- Fold the exterior pocket rectangle 


in half widthwise with wrong sides 
together; press. Topstitch 34" from 
the folded edge. Position the pocket 
over the remaining contrasting ex- 
terior panel, aligning the lower and 
side edges; baste. Designate as the 
back panel. 


- With right sides together, align 
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one exterior-panel long edge with 
one back-panel long edge; stitch. 
Press the seam allowance toward 
the exterior panel. Repeat to stitch 

a second exterior-panel long edge 
to the opposite back-panel long 
edge. If desired, topstitch Ys" from 
the seamline along the exterior pan- 
els. Designate as the tote back. 


- Repeat to stitch the embroidered 


contrast panel to the two remaining 
exterior panels. Designate as the 
tote front. 


- Position the tote front on a flat work 


surface. Position one leather handle 
tab upper edge 1” from the tote-front 
upper edge and centered along the 
left seamline (A). Thread a hand sew- 
ing needle with a double strand of 
15-wt. thread. Hand stitch the leather 
handle tab through the tab holes 
using a backstitch. To backstitch, bring 
the needle through the second hole, 
insert the needle through the first 
hole and bring the needle up through 
the third hole. Continue stitching the 
entire tab perimeter. Repeat to stitch 
the opposite leather handle tab to the 
tote front at the right seamline. 


- Repeat to stitch the remaining 
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leather handle to the tote back. 


- With right sides together, stitch one 


side panel to the bottom panel along 
the short edge. Repeat to stitch the 
remaining side panel to the opposite 
bottom-panel short edge. Designate 
as the gusset. 


- Position the tote-front side and lower 


edge and gusset long edge with right 
sides together, aligning the gusset 
seamlines with the tote front corners; 
pin. Begin stitching at the tote upper 
edge and ending at the first corner. 
With the needle in the down position, 
lift the presser foot and pivot the tote. 
Continue stitching the tote-front 
lower edge, stopping to pivot at the 
remaining corner, and ending at 

the opposite tote-front upper edge (B). 


- Repeat to stitch the remaining gus- 


set long edge to the tote back. 


- Fold one D-ring tab in half length- 


wise with right sides together; 
stitch the long edge. Turn the tab 
right side out; press. Topstitch 
each tab long edge. Repeat to 
stitch the remaining D-ring tab. 


- Thread the tab through one D-ring 


and fold in half widthwise, aligning the 
short ends; pin. Center the tab along 
the one gusset side, aligning the tab 
raw edges with the gusset upper edge; 
baste. Repeat to baste the remaining 
D-ring tab to the opposite gusset side. 


- Fold one zipper-tab short edge 4" 


toward the wrong side; press. Fold 
the zipper tab in half lengthwise 
with right sides together; stitch 
the long edge and raw short edge. 
Turn the tab right side out; press. 


- Fold the zipper tab in half widthwise; 


press, and then open the zipper 
tab. Center the zipper lower edge 
along the zipper-tab foldline. Fold 
the tab in half along the foldline, 
sandwiching the zipper within the 


tab; topstitch the tab perimeter. 


- Fold both zipper-panel short edges 
¥4" toward the wrong side; press. 
Fold the panel in half lengthwise 
with wrong sides together; press, 
and then open the panel. Align 
each long edge with the foldline; 
press. Fold the zipper panel in half 
lengthwise along the foldline. 


- Fold the zipper-tape upper edges 
even with the zipper pull; pin. Align 
the zipper upper edge with one 
Zipper-panel short edge and sand- 
wich the left zipper tape between 
the zipper-panel open long edges, 
making sure the panel is Ys" from 
the zipper teeth; pin. Edgestitch 
the sides and long open edge (C). 
Repeat to stitch the remaining zip- 
per panel to the right zipper tape. 


- Fold the lining pocket in half width- 
wise with right sides together; press. 
Stitch the perimeter, leaving a 32"- 
long centered opening for turning. 
Turn the pocket right side out; press. 
Topstitch %4” from the folded edge. 


- Center the folded pocket edge 4” from 
the back-lining panel upper edge; 
stitch the lower and side edges. 


- Center the left zipper panel right side 
up along the back-lining right side 114" 
from the upper edge. Topstitch the 
upper zipper panel edge (D). Repeat 
to stitch the opposite zipper panel to 
the front lining. 


- Stitch the lining side and bottom panels 
according to the previous exterior in- 
structions. Stitch the lining gusset to 
the front and back lining according 

to the previous exterior instructions. 


- Insert the tote into the lining, align- 
ing the front and back panels, seams 
and raw upper edges; pin. Stitch 

the upper edge, making sure not to 


catch the handles within the stitch- 
ing and leaving a 6"-long opening 
for turning. Turn the tote right side 
out through the opening; press. 
Topstitch the tote upper edge. 


- Fold the strap in half lengthwise 
with wrong sides together; press. 
Open the strap and fold each long 
raw edge toward the center foldline 
with wrong sides together; press. 
Topstitch each strap long edge. 


- Insert one strap short end through 
one D-ring. Fold the strap short end 
Y" toward the wrong side; press. Posi- 
tion the folded short end 1” above 
the D-ring; stitch. Stitch again 4" 
from the first stitching line (E). 


- Adjust the strap to the desired length. 
Repeat to stitch the opposite strap 
short end to the remaining D-ring. @ 


DESIGN 

Winter woman: Embroidery Library, Art 
Nouveau Spirits of the Season, Winter; 
emblibrary.com. 


SOURCES 
Emmaline carries 1%" D-rings: 
emmalinebags.com. 





Tracy1984 carries ready-made leather handles: 
tracy1984.etsy.com. 
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BY KATE VAN FLEET 


Greatea lover taal iinet 
featuring festive cardinal 
designs for seasonal décor that 
lasts beyond Christmastime. 
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MATERIALS 
Materials listed are enough to make 
one 12°x34” table runner. 


+%, yard of cotton print fabric 
(backing) 


+ ¥3 yard of cotton print fabric (top) 


+ % yard of solid light-colored 
cotton fabric 


+ 12°x34” rectangle of 
low-loft batting 


+ Lightweight tear-away or 
mesh cut-away stabilizer 


+ Thread: all-purpose construc- 
tion, bobbin & rayon embroidery 


+ Temporary spray adhesive 
(optional) 


+ Hand sewing needle (optional) 


+6 embroidery designs 
(no larger than 3” diameter; 
such as Festive Cardinals— 
see “Designs’) 


PREPARE 

- From the backing fabric, cut one 
14"x36" rectangle. Double-fold the 
outer edges 1” toward the wrong side; 
press, and then unfold. Mark a diagonal 
line across each corner from the sec- 
ond foldline on the short edge to the 
second foldline on the long edge; 
cut along the line (A). Refold each 
edge along the original foldlines, 
creating mitered corners; press (B). 


- From the top fabric, cut one 12’x34" 
rectangle. Layer the rectangle over the 
batting, matching the raw edges and 
corners. If desired, use temporary spray 
adhesive to secure. 


- Insert the batting-lined rectangle 
inside the backing rectangle folded 
edges, with wrong sides together. If 
desired, use temporary spray adhesive 
to secure. Pin the mitered corners in 
place. Stitch along the backing folded 
edges (C). Set aside the table runner. 


FORA LIMITED AS 
TIME! 


EMBROIDER 


- Load the chosen designs into 
the machine. 


- Use the largest hoop available in 
order to embroider multiple designs 
in one hooping. 


- Hoop the solid fabric with a rectangle 
of stabilizer. Arrange the designs with 
at least 1” of soace between them. Em- 
broider as many designs as possible in 
the hoop, clipping jump threads with 
each thread change. 


- Remove the fabric from the hoop. 
Carefully remove the excess stabilizer. 
Press the design from the wrong side 
using a press cloth. 


- Repeat to embroider each of the 
Six designs. 


FINISH 

- From the solid fabric, cut six circles 
measuring ¥2' in diameter larger than 
each embroidery design. 


- Fold the circle edges “%" toward the 
wrong side, clipping the edge slightly 
for a smooth curve if necessary. 


- Position each circle on the table 
runner right side to audition the 
placement. When placed as desired, 
pin each circle or use temporary spray 
adhesive to secure. 


- Hand stitch each circle in place, using 
a whipstitch or slipstitch and match- 
ing thread. Or machine appliqué each 
circle in place. @ 


DESIGNS 
Cardinals, Creative Machine Embroidery, Festive 
Cardinals collection: shopsewitall.com 











SOURCES 
Hilos Iris provided the rayon embroidery 
thread: hilosiris.com. 


Husqvarna Viking provided the Designer 
Diamond Royale sewing and embroidery 
machine used to embroider the featured 
project: husqvarnaviking.com. 


Mountain Mist provided the EcoCraft batting: 
mountainmistlp.com. 


Shop Sew it All provided the KK2000 tempo- 
rary spray adhesive: shopsewitall.com. 


Sulky of America provided the stabilizer: sulky.com. 
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BY HOPE YODER 


Cover buttons with fun designs to 
create a set of cheery Christmas 
ornaments. Create a double-sided 
lolehmmoyameyeet-beel-seluce)@nUlc\-m- MOL see 
dant tray for one-sided designs. | 








MATERIALS 


+ Cotton fabric 


+ Stabilizer: fusible nylon 
mesh & tear-away 


+ 1%"-diameter covered button 
kit (see “Sources.”) 


+ Thread: bobbin & embroidery 
+Flat-backed crystals 

+ Flat-head pins 

+ Permanent glue 

+ Temporary spray adhesive 

+ Pliers 

+Embroidery software 


+ 1¥%"-diameter pendant trays 
(optional) 


+Embroidery designs: button 
outline & lace (see “Designs.”) 


PREPARE 

- Fuse a piece of nylon mesh 
stabilizer to the cotton fabric 
wrong side, following the 
manufacturer's instructions. 


- Download the button outline 
and lace embroidery designs 
from cmemag.com/freebies. 


- Open a new page in the embroi- 
dery software, and then open the 
lace design onto the page. Merge 
the button outline design onto the 
same page. Select, and then center 
the lace design over the button 
outline design using the software 
centering object tool, if applicable. 
Save the merged designs as one 
complete unit. 
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EMBROIDER 


- Load the new design onto the ma- 
chine. Thread the needle with em- 
broidery thread and the bobbin with 
bobbin thread. Hoop a piece 
of tear-away stabilizer with the 
cotton fabric. 


- Embroider the design. Remove the 
hoop from the machine and the 
project from the hoop. Carefully trim 
the stabilizer and fabric close to the 
button-circle perimeter stitches. 


- Repeat to embroider a second design. 


CONSTRUCT 


- Using pliers, carefully remove the 
shank from one button wrong side. 
Spray the button right side with tem- 
porary spray adhesive. 


- Position the embroidered circle 
wrong side up ona flat work surface. 
Center the button right side down 
over the design; firmly press the but- 
ton into the fabric. Wrap the fabric 
perimeter around the button wrong 
side, smoothing the fabric over the 
edge as you go. 


- Place the button right side down into 
the mold tool, and then place the 
button back over the button wrong 
side. Using the pusher tool, press to 


secure the button back to the button. 


Using the photo at right as a guide, 
glue flat-backed crystals within the 
embroidered design. 


- Repeat to create the remaining button. 





FINISH 
- Thread seed beads onto a flat-head 
pin, leaving ¥2" bead free at the pin end. 


- Use pliers to bend the pin end to- 
gether to secure the beads. Repeat to 
bend the pin upper end into a hook 
Shape (A). 


- To create button ornaments, place a 
small amount of permanent glue on 
one button back. Position one hook 
over the glue, aligning the metal 
loop with the button and the beads 
even with the button edge. Align a 
second button to the first button with 
wrong sides together. Use a clip or 
clothespin to secure the two buttons 
together; allow the glue to dry 24 
hours before removing the clip. 


- To create button pendant ornaments, 
place glue on one button back. Center 
the button right side up over the pen- 
dant tray; secure with a clip. Once dry, 
attach a traditional metal ornament 
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hook or insert a beaded hook through 
the pendant loop. @ 


DESIGNS 

Download the Button Ornament outline and 
lace designs free from cmemag.com/freebies 
until Dec. 31, 2015. The designs will be available 
for purchase at hopeyoder.com after the expira- 
tion date. 


Button-Ups Holidays and Button-Ups Frames & 
Borders button cover designs: Hope Yoder; 
hopeyoder.com 


SOURCES 

Hope Yoder provided the Button-Ups fabric 
button cover machine and flat back button sets: 
hopeyoder.com. Visit cnemag.com/freebies for 
a special discount coupon for two embroidery 
design CD collections. 
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BY ELLEN MARCH 


An easy-to-sew quilt makes a great 
oift, especially when using fabrics from 
the latest Disney craze: Good Dinosaur. 
Combine these great fabrics with our 
exclusive CME Dino Tracks embroidery 


featuring Disney’s 7 | 
collection for a one-of-a-kind keepsake. 


(CfeYoye DJ haloy-¥- 15h ail ey ala; 


THE KIT! 


H Get everything you e. 
a need to make this quilt Bales 


A at shopsewitall.com. “= Wes 
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AVAILABLE IN 
NOVEMBER! 
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MATERIALS 

Materials listed are enough to make 
one /2°x90° twin-sized quilt. Use 
¥%4° seam allowances. 


+ 1-yard panel of navy 
and green dinosaur-print 
fabric (center) 


+7%syards of coordinating 
green print fabric (inner 
borders, backing & binding) 


+ 3%; yards of coordinating navy 
print fabric (outer borders) 


+ Twin size low-loft batting 
(78°x96") 


+ Quilt basting spray or 
temporary spray adhesive 


+ Thread: all-purpose or 
quilting, bobbin & rayon 
embroidery 


+ Hand sewing needle 


+ Embroidery designs: dinosaur 
tracks & bone (running stitch 
line-art or outline designs 
with no fill) or quilting border 
(See “Design.”) 





PREPARE 
- Wash and dry the fabrics; press. 


- From the green print fabric, cut 
two 23%4"x72%" rectangles and 
one 44"x7234" rectangle for the 
backing. Cut two 64"x44" rectan- 
gles and two 8%"x48¥" rectangles 
for the inner borders. From the 
remaining fabric, cut 10 strips 
on the bias measuring 2%" wide, 
utilizing the entire fabric length. 


- From the navy fabric, cut 
two 124%4"x60"%" rectangles 
and two 15'4"x7234" rectangles. 


- Trim the selvages off the 
fabric panel. 


CONSTRUCT 

- With right sides together, stitch the 
short green rectangles to the panel 
long edges; press the seams toward 
the darker fabric. Repeat to stitch the 
long green rectangles to the panel 
upper and lower edges (A). 


- Stitch the short navy rectangles 
to the panel sides with right sides 
together, and then press the seams 
toward the navy fabric. Repeat to 
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ee 
Find the exclusive Dino 


Tracks embroidery designs 


at shopsewitall.com. 
Ne 








stitch the long navy rectangles to 
the panel upper and lower edges. 
(B). Set aside the quilt top. 


- Piece the backing rectangles 


together along the long edges to 
achieve a 7234"x91" rectangle, 
placing the widest rectangle in the 
center. Press the seams open. Set 
aside the backing. 


- With right sides together, piece to- 


gether the binding strips along the 
short ends at a 45° angle. Trim the 
seam to Ys’, and then press open. 
Fold one free end Ys" toward the 
wrong side; press. Trim the corner 
points flush with the binding long 
edges (C). Fold the binding in half 
lengthwise with wrong sides to- 
gether; press. Set aside the binding. 


- Place the backing wrong side up on 


a flat work surface. Place the batting 
over the backing, using quilt basting 
spray or temporary spray adhesive 
to secure. Place the quilt top right 
side up over the batting, using quilt 
basting spray or temporary spray 
adhesive to secure. 
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- Stitch in the ditch through all layers 
along the center panel outer-edge 
seam to secure all layers. 


QUILT IN THE HOOP 


- Print enough templates of the chosen 
designs as desired. Place the tem- 
plates over the quilt top to audition 
the design placements. (The featured 
quilt showcases 14 designs embroi- 
dered separately.) 
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Position the designs along the quilt 
outer perimeter or near the corners and 
edges to avoid having to secure much 
of the quilt bulk during embroidery. 


Pin-mark each design at the vertical 
and horizontal center. 


Thread the machine with matching 
rayon embroidery thread in the nee- 
dle and bobbin. 


Load the designs into the machine. 
Hoop the fabric, centering the first 
design in the hoop. 


Roll the excess quilt out of the way 
of the hoop and machine, or plan 
to hold it away from the needle 
and surrounding obstacles during 
the stitchout. 


Embroider the design. Remove the 
quilt from the hoop. 


Repeat to embroider each design. 






es 


afm When quilting in : 
Z~ the hoop, use the 


_ lowest loft batting possible 


in order to hoop the layers — 


~ without too much bulk. — 


FINISH 


Trim the quilt to 72”x90" Place the 
binding strip folded end along the 
quilt lower-edge center with raw 
edges aligned. Pin the binding to the 
quilt perimeter, mitering the corners 
as you reach them (D). 


At the binding beginning, trim the 
binding raw end 1” beyond the begin- 
ning. Tuck the binding raw end inside 
the folded end; pin. 


Stitch the binding to the quilt, remov- 
ing the pins as you sew. 


Fold the binding around the quilt 
perimeter, concealing the raw edges. 
Whipstitch or slipstitch the binding 
fold to the quilt back.@ 


DESIGNS 
Dino Tracks design collection: Creative Machine 
Embroidery; shopsewitall.com 


NOTE 
The featured fabrics weren't available at press 
time, so the featured quilt is a digital rendering. 








The Cataloging Software You Ve 


Been Waiting For! 
THE FLORIANI EMBROIDERY 
DESIGN FILING SYSTEM: 


Customizable Categories! 












e Search Tags to create a filing system 
the way YOU want it organized! 







Design Editing Tools and More! 






Tool Set 





NEVER RUIN waka embroidery project due 


to thread nesting in the bobbin area. 


Our long hook and blade tool system are specifically designed to lift your 
hoop/fabric and cut through tangled threads accurately and precisely! 
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Find Floriani dealers carrying these products at: www.RNKDistributing.com 








BY KIM HANSON | 






Laminated cotton is a fabric 
bonded with a thin plastic layer 
and is typically availableina _ 
44” -width with bright colors and 
quirky prints. Use a fun laminate © 
print to create a cute kid’s baking 
or craft apron jpersonalized with 
a monogram appliqué. 
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MATERIALS 
Supplies listed are enough to make 
one 17%4°X23¥2" apron. 


+ 24°x27” rectangle of 
laminate fabric 


+1 yard of solid woven 
cotton fabric 


+ Woven cotton fabric scraps 
(for appliqués) 

+ 2% yards of 1%"-wide 
rickrack 


+1 yard of 20°-wide medium- 
weight tear-away stabilizer 


+ Thread: all-purpose, 
bobbin & embroidery 


+ Needles: embroidery 
& hand sewing 


+ Temporary spray adhesive 
+ Spray starch 

+ Rotary cutting system 

+ Pencil 


+ Designs: alphabet appliqué & 
two cupcakes (See “Designs.”) 


+ Three 1”-diameter decorative 
buttons (optional) 


+ Crocheted flower 
embellishment (optional) 


CUT 

- Download the Cupcake Cutie apron 
pattern from cmemag.com/freebies; 
cut Out. 


- From the solid woven cotton, 
cut two 7"x15" rectangles for the 
apron pocket and one apron 
lining from the template. 


- From the solid woven cot- 
ton and scrap fabric, cut pieces 
as needed according to the 
chosen appliqué design. 


- From the rickrack, cut one 24"-long 
piece for the neck strap and one 
60”-long piece for the apron tie. 


EMBROIDER 

- Load the desired appliqué alphabet 
letter in the largest size available 
and two cupcake designs into 
the embroidery machine. Thread the 
machine needle with embroidery 
thread and bobbin thread in 
the bobbin. 


- Position the laminate rectangle on 
a flat work surface. Designate one 
short edge as the upper edge. Using 
a pencil, draw a horizontal line 2” 
from the laminate rectangle upper 
edge. Mark the rectangle vertical 
center on the horizontal line; 
designate as the appliqué letter 
placement mark. 


- Select the largest hoop available. 
Hoop the fabric with tear-away 
Stabilizer, centering the design 
according to the placement mark. 
Place the hoop onto the machine 
and embroider the placement stitches. 


- Remove the hoop from the machine, 
but don’t remove the fabric from 





the hoop. Position the first appliqué 
fabric piece, making sure the piece 
is large enough to completely cover 
the placement stitches. Spray the 
fabric right side with starch; press. 
Spray the fabric wrong side with 
temporary adhesive. Position the 
fabric over the placement stitches. 


- Re-place the hoop onto the ma- 


chine, and then embroider the 
tacking stitches. Remove the 
hoop from the machine. Using 
small scissors, trim the fabric 
close to the stitching line. 


- Re-place the hoop onto the ma- 


chine, and then embroider the 
remaining design. Remove the 
hoop from the machine and 
the fabric from the hoop. 


- Draw a horizontal line 13” from the 


laminate-rectangle upper edge. 
Mark the rectangle vertical center 
on the horizontal line; designate as 
the first cupcake placement mark. 


- Select a medium size hoop. Hoop 


the fabric with tear-away stabilizer, 
centering the design according to 
the placement mark and making 
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sure the design lower edge 
aligns with the horizontal line. 


Place the hoop onto the ma- 
chine and embroider the first 
cupcake design, following the 
previous appliqué instructions 
to complete the embroidery. 


Repeat to embroider the second 
cupcake design to the right and 
left of the first cupcake design. 


CONSTRUCT 


With right sides together, stitch the 
pocket rectangles together along one 
long edge. Designate as the pocket 
upper edge. Press the seam toward 
one pocket rectangle, and then fold in 
half along the seamline; press. Place a 
piece of stabilizer between the pocket 
layers. Using the pocket template, 

cut out the pocket and stabilizer. 
Edgestitch the pocket upper edges 
using a machine appliqué stitch. 


Fold the apron tie rickrack in half 
widthwise; pin-mark the center. Posi- 
tion the rickrack edge over the pocket 
upper edge, aligning the pin-mark 
with the pocket vertical center; pin. 
Topstitch along the rickrack center. 
Repeat to topstitch 3s” above and 
below the center stitching line. 


- Draw a horizontal line 2” from the 


cupcake-design lower edge. Posi- 
tion the pocket over the laminate 
right side, aligning the upper edge 
with the horizontal line. Topstitch 
the pocket lower and side edges 
using a machine appliqué stitch (A). 


Fold both rickrack ends toward 
the laminate center; secure with 
clips. Position the apron tem- 
plate over the laminate rectangle, 


centering the designs within the 
pattern. Cut out the apron, mak- 
ing sure not to cut the rickrack. 


With right sides together, stitch the 
laminate and lining apron perimeter 
using a ?/s" seam allowance and leav- 
ing the upper edge open. Turn the 
apron right side out through the 
opening; press using a press cloth. 


Position the apron tie flat along the 
apron front; topstitch along the center 
to the right and left of the pocket. 
Repeat to topstitch 7/2” above and 
below the center stitching line. 


Fold the laminate- and lining- apron 
upper edge 1” toward the wrong 
side; press. Insert the neck-strap short 
ends into the open apron upper 
edge at the left and right edge, leav- 
ing 13” exposed for the neck strap. 
Topstitch %” from the upper edge. 


If desired, hand stitch but- 
tons and a crocheted flower 
on the apron pocket. 


Erase the pencil markings. @ 


DESIGNS 
Alphabet appliqué and cupcakes: Designs 
by JuJu; www.designsbyjuju.com 
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SWISS-JAPANESE FASHION DESIGNER, 
FOR BERNINA 


Innovation marries creativity and you sew 
happily ever after. The next generation 

B 790 delivers extraordinary performance 
with features like the Stitch Designer, 
programmable foot control, and the new 
BERNINA Adaptive Thread Tension for stitch 
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BY SANDY LIGHTFOOT 


Create an in-the-hoop 
lantern ornament 
featuring a pocket to 
hold a small booklet 
for recording special 
events In your life. 


AEN Yeh Hit ith me 


Nh superman jj f, i 
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MATERIALS 
+44%’°x5¥%" rectangle of foil 
organza (lantern backing) 


+44"x8” rectangle of tulle 
(lantern pocket) 


+ Two 4’x6” rectangles of print 
cotton fabric (booklet) 


+9” length of 4’-wide ribbon 

+ Water-soluble stabilizer 

+ Thread: bobbin & embroidery 
+ 8%°x11" lightweight cardstock 
+ Clear or painter's tape 
+5°x7” hoop 


+In-the-hoop lantern design 


PREPARE 

- Download the Lantern and Booklet 
designs and Booklet Insert from 
cmemag.com/freebies. Load 
the lantern design into the embroi- 
dery machine. 


- Hoop two pieces of water-soluble 
Stabilizer. Place the hoop onto 
the machine. 


EMBROIDER 

- Embroider the lantern design, 
changing thread colors as desired. 
Once the outline details are embroi- 
dered, remove the hoop from the 
machine, but don’t remove the 
Stabilizer from the hoop. Position 
the hoop wrong side facing up. 


- Position the foil organza rectangle 
over the embroidery, aligning one 


Download the Lantern, Booklet 
and Sachet designs for free at 
cmemag.com/treebies until Dec. 31, 
2015. The designs will be available 
for purchase at sandylightfoot.com 
after the expiration date. 


short edge with the lantern handle 
lower edge; secure with tape. 


- Fold the tulle rectangle in half 
widthwise; press. Position the tulle 
over the foil organza, aligning the 
folded edge with the lantern center 
and the tulle raw edges beyond 
the lantern lower edge; secure with 
tape (A). If desired, omit the tulle 
pocket from the lantern to create 
a basic ornament. 


- Place the hoop back onto the 
machine. Embroider the outline 
stitches. Remove the hoop from 
the machine and position the hoop 
wrong side facing up. Carefully trim 
the excess organza and tulle fabric 
close to the outline stitches. 


- Place the hoop back onto the ma- 
chine and embroider the satin stitch 
outline. Remove the hoop from the 
machine and the stabilizer from 
the hoop. Trim the stabilizer 2" 
from the design perimeter. 


- To remove the remaining stabilizer, 
hold the embroidery in your hand 
and allow warm water to gently run 
over it. Lay it flat on a towel to dry. 


BOOKLET 


- Load the Booklet design into the 
embroidery machine. 


- Hoop a piece of water-soluble 
Stabilizer. Place the hoop onto 
the machine. Embroider the place- 
ment outline. 


= = ie ail “2 = . =f 
TRUE ITU LULL LALA LL 
Fey 


BAD 











- Remove the hoop from the machine, 


but don’t remove the stabilizer from 
the hoop. Center one cotton rectan- 
gle right side up over the placement 
outline; secure with tape. 


- Place the hoop back onto the ma- 


chine. Embroider the booklet design 
details, changing thread colors as 
desired. Once the year is embroi- 
dered, remove the hoop from the 
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machine, but don’t remove the stabi- but don't remove the stabilizer from 
lizer from the hoop (B). the hoop. Trim the excess fabric 
close to the outline stitches on both 


- Position the hoop wrong side facing 
fabric rectangles. 


up. Center the remaining cotton 


rectangle right side up over the - Place the hoop back onto the machine. 
placement outline; secure with tape. Embroider the satin stitch outline, and 
Place the hoop back onto the machine. then the blanket stitch outline. Re- 


move the hoop from the machine 


- Embroider the outline stitching. Re- 
and stabilizer from the hoop. 


move the hoop from the machine, 





i ——— SSS & 
LANTERN TRIMMINGS 


a) 








Add extra embellishment to the 
lantern during the embroidery 
process for a truly unique ornament. 


« Use mylar instead of foil organza 
and omit the pocket for extra 
transparency so tree lights 
shine through the lantern (1). 


« Adhere hot-fix crystals to the 
lantern for shimmer and shine (2). 


« Arrange 12 worsted yarn lengths 
into three equal groups. After 
embroidering the lantern details, 
but before adding the foil organza, 
tape a yarn group to the lantern 
left, right and center lower edge. 
Finish embroidering the lantern 
according to the previous instruc- 
tions. Once complete, braid each 
yarn for 1/2”, and then use a crewel 
needle to thread the braid through 
three pony beads; knot to secure. 
Repeat for each remaining braid. 
Unravel the yarn ends with a 
crewel needle. Tie a 9”-long ribbon 
piece into a bow just below the 
lantern handle; trim the ends (3). 
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[5 Download a free scone 
. 4 recipe insert to place in 
a lantern ornament from 


cmemag.com/treebies. 


St Gift the lantern 
ornament with a ql 
variety of items including POTPOURRIS SACHETS 


a tea bag, family recipe, a 
Cana 
flower seed packet, money 


or small chocolate bar. | Add extra excitement to the lantern 
ornament with quick and easy 
in-the-hoop potpourris sachets. 


MATERIALS 
¢- Two 6’x9” rectangles 
of foil organza 





- Trim the stabilizer 4" from the design 
perimeter. Gently rub a wet cloth 
around the design perimeter to re- 
move the remaining stabilizer. 

¢ Water-soluble stabilizer 


¢ Thread: bobbin & embroidery 


- Print out the Booklet Insert. Cut out 
one set each of the cover and list 
pages. Position the cover page set - Four 9” lengths of %4”-wide ribbon 
wrong side up ona flat work surface. 


- « Pinking shears 
Position the list page set right side up 


over the cover page set, aligning the > 5"x7" hoop 
eages. Using a stapler, staple along - Crushed potpourris mixture 
the center line to secure the page sets 


« In-the-hoop sachet design 


EMBROIDER 

- Download the Sachet design 
from cmemag.com/freebies. 
Load the design into the 
embroidery machine. 


together (C). 


- Center the list page set right side up 
over the booklet wrong side. Wrap a 
ribbon along the page set center and 
around the booklet spine; tie a bow to 





secure. 
¢- Hoop a piece of water-soluble 
DESIGNS stabilizer. With wrong sides to- 
Lantern, Booklet and Sachet designs: Download gether, center both foil organza 
the designs for free at cnemag.com/freebies rectangles over the stabilizer; 


until Dec. 31, 2015. The designs will be available 


| pin %4” from the hoop edge. 
for purchase at sandylightfoot.com after the 


expiration date. ¢ Thread the machine with embroi- and then around the lower 
dery thread in the needle and edge and sides approximately 
C matching bobbin thread in the ¥%4" from the satin stitching. 


bobbin. Place the hoop onto 

the machine. Embroider the bast- 
ing outline, and then the sachet 
outlines (1). Remove the hoop 
from the machine and stabilizer 
from the hoop. 


Soak the sachets in a bowl of 
warm water to remove the stabi- 
lizer. Lay flat on a towel to dry. 


¢ Once dry, insert potpourri into 
each sachet. Tie a length of 
ribbon into a bow at each 
sachet open end to secure. 


Using pinking shears, cut hori- 
zontally between each sachet, 
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BY ERIN SUNDET 


Stitch a one-size-fits-most drop 
sleeve bathrobe and embellish it 
with a sparkly moon and star design. 
This project makes a great gift and 
is easily completed in an afternoon. 





Download the Evening with 
the Stars robe pattern for free 
at cmemag.com/Treebies until 
Jan. 30, 2016. After the expiration 
date, find it at shopsewitall.com. 


Ral 
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MATERIALS 

+ Woven or light- to medium- 
weight fabric (such as voile, 
rayon, double gauze, light- 
weight jersey or double knit; 
see Bathrobe Yardage Chart) 


+ Stabilizer: type depends on 
fabric used (For a stable knit, 
as in the featured sample, use 
a mediumweight tear-away 
variety.) & water-soluble topper 


+ Temporary spray adhesive 


+ Thread: all-purpose, bobbin & 
metallic or rayon embroidery 


+ Serger (optional) 


+ Moon embroidery design 
(no larger than 2”x3” if placing 
on the lapel) 


PREPARE 

- Download the Evening with the Stars 
robe pattern. Print, and then cut out 
the pattern. It's designed to print on 
US Letter (or A4) paper. When printing, 
make sure to select “no page scaling.” 
Print the first page and check the 2” 
test square before printing the re- 
maining pages. 


- Prewash and dry the fabric. 


- From the fabric, cut two front pieces, 
one back piece, two sleeves, two belt 
loops, and two neckbands. 


ee eS eee 
BATHROBE 


YARDAGE CHART 
ae eS ae ae 


60” Fabric 23/8 yard 
54” Fabric 2% yard 
44” Fabric 3 yards 


EMBROIDER 


- Print a template of the chosen design. 


- Pin the neckband pieces at the 
center-back with right sides together. 
Place the neckband on a dress form 
or around your shoulders to deter- 
mine the embroidery placement. 
Audition the design along the right 
shoulder just under the collarbone. 
Once satisfied with the placement, 
pin the template to the fabric right 
side, taking the ¥2' seam allowance 
into account. Remove the neck- 
band. Remove the center-back pins, 
and then mark the design center 
axis onto the fabric right side. 


- Load the design into the machine. 


- Hoop a piece of stabilizer. Mark the 
horizontal and vertical axis lines on 
the stabilizer inside the hoop (A). 
Place the hoop onto the machine. 


- Center the neckband right side up 
over the hooped stabilizer, matching 
the center axis marks. Use temporary 
spray adhesive to secure the fabric to 
the stabilizer. 


- Float a topper rectangle over the 
fabric right side. Use the perimeter 
basting function, if applicable, to 
baste the topper to the stabilizer 
and check the design alignment (B). 
Make adjustments if necessary. 





op if using ee 
3 YY embroidery thread, 


use c Qa vertical spool pin so 
the thread winds off ey 
: and with less friction. 


FIND THIS DESIGN AT 
SHOPSEWITALL.COM! 


- Embroider the design, clipping jump 


threads after each thread change. 


- Remove the stabilizer from the 


hoop. Gently tear away the excess 
topper and stabilizer. Remove any 
excess topper with a damp cotton 
swab. Press the design from the 
wrong side on a low heat setting. 
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CONSTRUCT 


Use %" seam allowances. 


- If using a knit fabric, use a stretch or 
ballpoint needle and a stretch/zigzag 
stitch or a serger set to a 4-thread 
overlock stitch. 


- With right sides together, align the back 
piece and two front pieces at the shoul- 
der seams; pin, and then stitch. Press 
open the seam allowances. 


- Lay out the robe so the back pattern 
piece is placed to one side and the front 
pattern pieces are placed to the other. 


- With right sides together, align one 
sleeve with one armscye, matching the 
notches; stitch. Repeat to insert the op- 
posite sleeve. 


- With wrong sides together, fold each 
belt loop in half widthwise; press, and 
then unfold. Fold each long edge to 
meet at the centerline, and then refold 
along the centerline; press. Edgestitch 
the long open edge. Repeat to con- 
struct the second belt loop. 


- Fold each belt loop in half, ensuring the 
loops aren't twisted. Align the loop raw 
edges with the robe-back raw edges at 
the notches; baste (C). 
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- With right sides together, align the robe 
fronts with the back along the side and 
underarm seams; pin. Stitch, beginning 
at the sleeve edge and pivoting at 
the underarm. 


With right sides together, align the 
neckband pieces along the short ends; 
pin, and then stitch. With wrong sides 
together, fold the neckband in half 
lengthwise. 


With right sides together and raw edges 
aligned, pin the neckband to the robe, 
matching the robe and neckband 
centers; stitch. 


With right sides together, align the 
waist ties along the short ends; pin, 
and then stitch one short edge to cre- 
ate one long tie. 


- With right sides together, fold the tie 
in half lengthwise; press. Stitch the 
long open edge. Turn the tie right side 
out; press. 


Fold each tie short edge toward 
the wrong side; press. Edgestitch the 
tie perimeter. 


Double-fold the sleeve and lower edges 
¥4" toward the wrong side; press, and 
then edgestitch the first fold. @ 


DESIGNS 
Large moon: Urban Threads, Man in the Moon; 
urbanthreads.com 


Moon & Stars, CME exclusive design; 
shopsewitall.com 


SOURCES 
Shop Sew it All provided the KK2000 temporary 
spray adhesive: shopsewitall.com. 


Sulky of America provided the holoshimmer 
embroidery thread: sulky.com. 





. by VSM Group AB. © 2015 KSIN Luxembourg Il, S.a.r.l. All rights reserved. 


Made for Sewers, by Sewers™ 





























The first Tablet-Like Screen 
+ 120 Built-in animated and 
illustrated tutorials 


With the new DESIGNER EPIC™ 
sewing and embroidery 
machine, you'll have the world’s 
first and only interactive 
tablet-like screen*. Simply 
swipe, pinch, zoom, rotate, or 
multiply designs. And with our 
new JoyOS ADVISOR™ feature, 
you'll have the only machine 

with 120 animated and 

illustrated instructions to guide 

you, helping you turn your 

inspirations into a thing 

of beauty. 





To find a retailer near you, visit 
www.husqvarnaviking.com 





*Made for sewing and embroidery machines. 






VIKING, DESIGNER EPIC, JOYOS ADVISOR and MADE FOR SEWERS, BY SEWERS BigsmeeleSage lacie, 
HUSQVARNA and the “crowned H-mark” are trademarks of Husqvarna AB. A\liidgevel=tantVa <cm-la-mery—re! 











ith faux binding. 





e 
pillows embellished with 


@lhalen-jeeloyaeyicl-vavm-nere! 


finished 


2 
. 
7 
at 
“ is 
My 
ih 
1, 
on 
| % 
’ = 
7 ha] 
; 
TT Z 
— ( v ale Z 
J } a 
ae — an 
eI : a 
(a) a ~ ! 
i i aac! I ? Ie ical * = is * a i os 
Z a ’ sale : P ; 
* . : ae F . i| ™~" # 
Gg é ta by ‘ i ’ am 
te a x 7 ‘ a “4 4 is * ao . i 
Mm ‘ a ™ ' b. \ 
. ] 4. - ~ - ® om * i & 
> F m Bi = 4 i : 7 eas / * 
aa) x. J " * 
A, ol ‘ i q "i, | "7 - Le in a" ‘, 
= , 
i = "hg = ig ' 
= y au! a — 4 
; i # as i 
2 ' i wee? “a, e , ai if 
~ cil : C * a ae " nl " wrae 





MATERIALS 
Supplies listed are enough to make 
two 14—square pillows. 


+ 7/3 yard of Royal Stewart 
cotton flannel tartan fabric 
(See “Sources’) 


+ 1/3 yard of red linen fabric 


+ Two 10” squares each of white 
linen & tear-away stabilizer 


+ ¥% yard of black lightweight 
fusible interfacing 


+ Eight %4”x14” strips of batting 
+ S1x 5/3”-diameter shell buttons 
+ Two 14” square pillow forms 


+ Thread: all-purpose, bobbin, 
rayon embroidery & water- 
soluble basting (See “Sources’) 


+ Needles: 80/12 embroidery 
& 80/12 universal 


+ Removable fabric marker 
+ Temporary spray adhesive 
+ Spray starch 

+ Pattern or tissue paper 


+ Two coordinating Celtic 
designs (approximately 
5” square & 5”x6%”) 





PREPARE 

- Prewash, dry and press all fabric. edge, following the manufacturer's 
instructions. Repeat for the corre- 
sponding rectangle left edge. 
Designate as the pillow back right 
and left pieces. Repeat to con- 
Struct the second rectangle set. 


- From the interfacing, cut two 15" 
Squares and four 1”x15” strips. 


- Cut a 15" pattern or tissue paper 
square for the pillow-front pattern. 


- Fold the tartan fabric lengthwise - From the red linen, cut eight 
with right sides together. Posi- 134"x15" strips and 1%"x9" strips. 
tion the pattern onto the fabric at 
a 45° angle (A). Pin, and then cut 
out. Fuse an interfacing square to A 


Selvages 
each tartan square wrong side. 





. Fold 
- From the tartan fabric, cut four 7 


11"x15" rectangles on the straight 
grain, matching the plaid lines. Des- 
ignate one rectangle short edge as 
the upper edge for each rectangle, 
making sure the plaid lines match. 
Position one rectangle right side 
down on a flat work surface. Fuse 
one interfacing strip to the right 
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EMBROIDER 
- Thread the needle with embroidery 


thread and the bobbin with 
bobbin thread. 


- Mark the center of each white 


linen square using a removable 
fabric marker. 


- Center and hoop one square with 


a piece of stabilizer. Embroider the 
design, and then remove the hoop 
from the machine and the fabric from 
the hoop. Repeat to embroider the 
remaining white linen square; reserve. 


CONSTRUCT 


- Fold one tartan square in half 


with right sides together. 


- Using a removable fabric marker, mea- 


sure 34" from the square upper edge 
along the foldline; mark. Measure 6” 
from the first mark along the foldline; 
mark. Extend each mark into a 3"-long 
line. Connect the line end points. 


- Thread the machine with water- 


soluble basting thread in the needle 
and bobbin. Stitch along the mark- 
ings. Carefully trim %" along the 
stitching line inner edge, and 

then clip into each corner (B). 


- Turn the fabric right side out; 


Square the corners, and then press. 
Lightly spray the piece with starch; 
press. Repeat twice to completely 
remove the basting thread. 


- Gently open the square with the right 


side facing up. Designate the square 
hole in the tartan square as the win- 
dow and one edge as the upper edge. 


- Fold four small red linen strips in half 


lengthwise; press. Position the tartan 
Square wrong side up on a flat work 
surface. Position one strip along the 
window upper edge, aligning the 
Strip folded edge %" beyond 

the window folded edge; pin 

(C). Repeat to pin a strip along 

the window lower edge, and 

then the right and left edge. 


- Position the embroidered square 


right side up ona flat work sur- 
face. Position the tartan square 
right side up over the embroi- 
dered square, centering the design 
within the tartan window; pin. 


- Install a universal needle onto 


the machine. 


- Thread the machine with all-purpose 


thread in the needle and bobbin. 


- Topstitch the tartan window perim- 


eter. Designate as the pillow front. 
Evenly trim the pillow-front edges. 


- Repeat to create the remaining pillow 


front with the remaining embroi- 
dered square and small red Strips. 


- Fold four large red linen strips in half 


lengthwise; finger-press. Open one 
Strip and align one long edge with 
the pillow-front upper edge; pin. 
Stitch along the foldline. Center one 
batting strip over the stitching line, 
positioning the ends %" from each 
corner (D). Fold the linen strip in 
half along the foldline with wrong 
sides together; pin. Baste the upper 
edge using a 4" seam allowance. 


- Repeat to attach a red linen 
strip and batting to the pillow- 
front lower edge and sides. 


- Serge or fold each pillow-back in- 
terfaced edge %4" toward the wrong 
side and edgestitch the fold. Fold 
each interfaced edge another 1%" 
toward the wrong side; press. 


- Machine stitch three %4"-long horizontal 
buttonholes along the left pillow- 
back folded edge. Position the first 
buttonhole 7%" from the upper edge 
and ¥" from the folded edge. Position 
the second and third buttonhole 4” 
above and below the first buttonhole 
and 3/3" from the folded edge. 


- Hand or machine stitch three but- 
tons onto the pillow-back right 
folded edge. Position the first but- 
ton 72" from the upper edge and 
¥2" from the folded edge. Position 
the second and third button 4" 
above and below the first button 
and %" from the folded edge (E). 


- Button the upper and lower buttons, 
leaving the center button open. 





- With right sides together, stitch the 
pillow front and back perimeter 
using a Ya" seam allowance. Turn the 
pillowcase right side out through 
the pillow-back opening; press. 


- Stitch the pillowcase perimeter in 
the ditch along the outer strip and 
tartan seamline. Insert a 14” square 
pillow form. 


- Repeat to construct the remaining 
pillow using the reserved embroi- 
dered linen square. @ 


DESIGNS 

Celtic cross and mandala: Sew Timeless, 
Celtic Cottage Crosses, Knots and Celtic 
Images; sewtimeless.com 


SOURCES 
Camelot Fabrics carries Royal Stewart tartan 
fabric: (800) 436-8555, camelotfabrics.com. 


Soft Expressions carries water-soluble basting 4” 


thread: (888) 545-8616, softexpressions.com. 


Tartan House carries Royal Stewart tartan fabric: 
(877) 436-8555, canadiantartans.ecrater.com. 


States, but in Scotland, a plaid 


is a large sash worn over the 
- shoulder as an accessory. 
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DEAR DESIGN CHALLENGED, 

Everyone can be a pro at combining designs, because, 
guess what? There are no set rules! As with most things 

in life, practice makes perfect, and this same adjunctive 
applies in acquiring the proper skills needed to combine 
and place designs. Editing software is a must for many 
reasons. In addition to allowing you to change and ma- 
nipulate elements, software can provide a visual of the 
relationship between chosen designs. The proper program 
can actually elevate your creativity to a higher level. 
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ldo, Ftumela, 


Even though | purchased expensive 
editing software, my stitched designs 
still look like they‘re simply lined up 
next to each other. How do | create 
layouts that appear to actually 
“belong together” and look like 

a part of one cohesive design? 


Signed, 
Design Challenged 


There’re certain details to look for when combining indi- 
vidual embroidery elements. Instead of placing designs next 
to each other, they need to naturally accent not only each 
other, but also the space in which they're to be stitched. 

The planning stage takes time, patience and the willing- 
ness to incorporate some amount of trial and error. The time 
needed to plan a project will lessen as more and more cre- 
ative ideas are successfully embroidered. Before we advance 
any further, let it also be said that the phrase “aesthetically 


pleasing” is subjective. What one person thinks is beautiful 
isn't necessarily the same thought passing through another 


a ee 


individual’s mind. The purpose of this article isn’t to pro- 
vide hard and fast rules, because, as already stated, there 
aren't any. The purpose of this article is to point out some 


details which should be taken into account when combin- 


ing small individual elements into a large, single layout. 


Let’s start this thought process with the very basic steps 


that were involved in most of our first projects: applying 
a single design centered on an item or a piece of fabric. 
As our comfort levels progress, that simple, single design 


might now be placed in a specific area, such as rotated into 


a corner of a place mat. Individual creativity is now evolv- 
ing, and more complex layouts are beginning to be a part 
of the thought process. This evolution is good, plus it re- 
inforces one of the major reasons machine embroidery is 
SO popular: the ability to create one-of-a-kind projects. 


However, the difference between multiple side-by-side 
designs and multiple designs working as a single, cohe- 
sive unit can be described in one word: flow. One ele- 
ment must look as though it’s an actual, intended part of 
another. Flow happens by paying attention to details. 


Using simple geometric shapes, let's explore this con- 
cept. Take several rectangles used for a border, which in 
and of itself is a straight line. The same design, equally 
spaced, looks and works well for many projects. There's 
nothing wrong with this layout (A), however, varying the 
heights already creates alternatives to consider (B). 


Usually a collection will include complementary 
designs within a set that are similar in size. Provid- 
ing this is the case, using two different designs, 
altering the heights or not, begins to incorporate ad- 
ditional interest and options to a simple border (C). 


Try changing the order of the designs along with vary- 
ing heights, and even more possibilities become avail- 
able (D). Editing software allows you to easily make these 
changes on screen for a quick, visual review of the new 
creation, basically providing an instant judgment of what 
works and what simply doesn't look right together. 


When purchasing embroidery designs, consider all the 
elements available within each set of the collection. It's 
a huge plus if the smaller elements, which usually make 


E ré 


<P 
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up larger combinations within the collection, are avail- 
able since they can act as connectors, allowing one 
element to flow into another. These smaller elements 
also become extremely helpful in filling predetermined 
spaces, such as the length of a pre-made place mat. 


Notice how the small lavender shape is used as a 
bridge between the two similarly sized rectangles, keep- 
ing its lowest point just slightly below the blue rectangle 
(E). This same element was then rotated 45 degrees to 
break up the repetitiveness of the linear plane. 
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Obviously this is a very simple illustration, but it begins 
to demonstrate the thought process needed when 
combining designs. It also demonstrates the need 
for experimentation and the ease in which new lay- 
outs can be evaluated in editing software. 


With the basics outlined above, let’s begin planning an 
actual large design which will be used for side hem seams 
ona child's dress. For this example, Graceful Embroidery’s 
Folk Roses Collection Set 1 (see “Sources”) was used. Step 
one involves viewing all the designs available within the 
set and selecting those of interest. After review, the fol- 
lowing elements, which immediately caught my eye as 
possibilities, were all opened into a large workspace in 
the editing program: File Nos. 2, 5, 8, 19, 20 and 26 (F). 


Once those elements were side by side, design No. 8 was 
immediately eliminated merely because it didn’t seem to fit 
with the other designs: the center stem is too straight and 
pronounced to blend with the other softer, curved stems. 
The next step is trial and error, also known as playing around 
and/or the fun part. Whichever term is preferred, it’s a vital 
step in any and all projects featuring multiple designs. 


Remembering that the goal is to achieve a large de- 
sign for an accent on a side seam, a basic triangular shape 
was envisioned for the overall layout. Needing height at 
the top of the grouping, No. 20 is centered toward the 
top of the workspace, using gridlines to help mark bar- 
riers such as side seams and hems. Design No. 26 was 
then rotated 45° and placed on one side, copied, pasted 
back into the workspace and flipped horizontally, plac- 
ing it in mirror image on the opposite side of center. 


Although a triangular shape is the intended profile, it 
became clear that combining designs using a simple 45° 
rotation produced a shape much more severe than was 
envisioned (G). To help correct this harshness, delete one 
of the side designs and focus on improving the other. 
Design No. 26 was then freely rotated, a function avail- 
able on more sophisticated editing programs. As the angle 
became less acute, it became apparent that this element 
actually tucked into the center unit’s spacing in a more 
pleasing manner than the original rotation afforded. 


When trying to achieve mirrored imagery, such as com- 
plimentary side designs, start by employing the copy, 


paste and horizontal flip functions (all available within 
most editing programs), then use the screen gridlines to 
help place these units equal distance from center (H). 


Once again, a sophisticated editing program not only lets 
you change the gridline spacing, which helps when work- 
ing with pre-determined lengths, but it'll also allow you to 
work with metric or U.S./Imperial units. Another valuable 
benefit beyond easy design manipulation for layout place- 
ment is the ability to then divide a large layout back into 
units that can be stitched out within hoop restraints. 


Save the design as you work but do so under a new 

file name, preserving the original files for future projects 
(I). Note the size of the combined elements, especially if 
youre working within a pre-determined space allowance. 
Considering this particular embroidery is to be placed at 
the hem sides of a gathered skirt, additional width was de- 
sired. Design No. 19 was placed at the bottom and, once 
again, rotated ever so slightly to soften the straight lines. 


At this point the influence of “optical illusion” must be ad- 
dressed (J). Whenever a design is to be placed in a project, 
especially when one or more designs will be combined to 
produce a large unit, it’s vitally important to know measure- 
ments, to acknowledge centers and to understand the rela- 
tionship of elements, but in the end, stitch what looks good 
to the eye. In other words, at times a complete design will 
look better if placed just slightly off center to actually appear 
centered, especially if seams or other elements alter what 
appears to be and what actually is the center. Sometimes to 
achieve the goal of having designs of the exact same size 
line up, you may have to place one design slightly above 
or below the other to give the appearance of lining up. In 
this instance, focal points within one or both designs may 
draw the eye toward it, dictating that the focal points line up 
rather than the actual sizing. Trust your creative instincts. 


Before the final stage, design Nos. 2,5, 7 and 14 were 
all brought into the mix as possible candidates and later 
discarded. Combining designs truly is a matter of trial and 
error. You must be willing to work with the design elements, 
fail and then try again. 


The final layout is successful for a number of reasons, 
beginning with the overall size of the combined designs 
(53/8"x1234"), which works quite well for the intended use (K). 


Another successful factor is that all of the chosen designs 
work well together, containing key elements all within the 
same relative size. Note that within a collection, even if the 
overall size of the designs is similar, key elements or focal 
points may be of different ratios. This isn’t a bad thing and 
can be very effective for many combinations; however, for 
this particular layout it was best to preserve the same scale. 


The importance of trying and then trying again can- 
not be overemphasized in this process. Eventually the look 
you're hoping for will happen. It will flow, it will look like a 
cohesive unit, it will be perfect for the intended application, 
and it will look professional. However, it does take practice 
and every project will require time. Remember that the 
planning time lessens in direct relationship to how much 
homework has been done. Even if a specific project is not 
currently in mind, look at designs on hand, work with them 
and play with them, and simply experiment. The more fa- 
miliar you are in seeing what pleases your eye, the easier it'll 
be to initially select potential elements and then to realize 
what it takes for them to work together as a single, cohesive 
unit when the actual time comes for a specific project. 


SOURCE 
Graceful Embroidery designs were used in article graphics; 
gracefulembroidery.com. 
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what's in off LOE 


design it 

Download this month's free embroidery 
design. Embroider Festive Cardinals on 
holiday stockings, table linens, tree 
skirts, garments and more. Find the 
entire collection at shopsewitall.com. 





give it 

Make the holidays 
bright for a sweet 
little girl. Stitch 

up an adorable 
Skirt and jacket 
set. Use a pretty 
quilting-weight 
cotton and flannel 
for cool weather 
wear. Find the Girl's 





Find more ways to stay inspired and connected at cmemag.com. 


make it 
Call all your sewing OT it RS os 
friends together te i= SETS 


Holiday Crraments " 


and have a holiday 
sewing party. Deck 
the halls with cute 
and easy orna- 
ments in the 
Holiday Ornaments Sewing Pattern Collection. 
These cute patterns are not only fun to 
make but add a nice touch to any holiday 
tree or gift. Find more information at 
interweavestore.com. 





celebrate it 
Celebrate the winter 
season with the Tilda 
Holiday kit. Create 
winter-inspired 
patchwork, 
tablemats, cushions 
and quilts. The kit 
contains the book Tilda’s Winter Delights plus 
a fabric bundle and pretty holiday ribbon, 
available now in interweavestore.com. 





CREATIVE MACHINE 
@ 


Sweet Quilted Jacket and Reversible Skirt 
pattern at shopsewitall.com. 








our free eNewsletter at 
cmemag.com/newsletter. 


Post photos of your 





“Like” Creative Machine Follow us at Check out 
Embroidery at facebook.com/ — twitter.com/ Our pins at embroidery projects at 
creativemachineembroidery. cmemag. pinterest.com/ flickr.com/groups/ 
cmemagazine. cmemag. 


54 CMEMAG.COM | November/December 2015 


must haves & cool tools 
SH ()P for sewing success 
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DARTH VADER™ STAR WARS™ : (gm . ee 
QUILT KIT CHARACTER QUILT KIT ) Trial version, tutorial URIS: 
Item #SNDVQK $24.99 Item #SNSWQK $24.99 i J) www.ArtandStitchPlus.com ; 





J, TOALLA GOOD. 
£4 KNITSCARF {4 
Item #ABKO3S 


UPGRADE NOW and get 


21 
DAY 


Free Trial 


SEWING MACHINE 
SPOOL RACK 

Item #CME3177 
$38.50 re 





NEW Multi-Line Text 

NEW Alignment Tools 
GLOW-IN- NEW Easiest Letter Entry 
THE-DARK of Embroidery Design Alphabets is 
THREAD NEW Resize Design Alphabets a \ 


EXTRAGLOW 





Item #CME2A MORE Included Scalable Fonts he a” 
wea? ENHANCED Dialogs and Wizards Creative 


1-877-821-4767 or shop online $69.95 Now 


VOI-IJS 


at ShopSewiltAll.com Offer Ends Dec 31, 2015 | | “SS BuzzTools.com 








Now YourGan 
With Sulky 


e Your Pace, Your Place, Your Machine! 


e Classes For Machine Embroidery, 
Applique and Quilting Available 


e Taught by Industry Experts 


and You Can 


at Sulky.com 
e You Pick, You Click, We Ship 
e Thread, Stabilizers, Books & More 
e Free Project Downloads 
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HEIDI BOYD OF CHRISTINE HAYNES 
WHIMSY KITS OF CHRISTINE 
HAYNES PATTERNS 


JENNIFER PAGANELLI 
& CARLA CRIM 
OF SIS BOOM 
PATTERN CO. 
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* For details, the Treasure Hunt clue, 
discount codes,and the free design, visit 
sulky.com/TreasureHunt2015 
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5 Full Days — LIVE! 


Atlanta, GA | Cleveland, OH | Fredericksburg, VA 
Lakeland, FL | Minneapolis, MN | Worcester, MA 





bh 
ORIGINAL r 
Sewing & Quilt 
EF ¢X ¢ P *Og 


(and shop some more) 

Stock up for a year’s worth of creative fun! 
Fabrics, notions, tools, ideas, inspiration 
and know-how. 





ee ee B® 
(it’s a maker’s lifestyle) 
Learn from the best: hone skills, learn 
something new and refresh your creative 
life in workshops and seminars. / 


(satisfaction guaranteed) 

Meet trendsetters, see trunk shows on 
stage, gather inspiration on a walk through 
the amazing quilts on display and more... 





WHusqvarna = VIKING PFAFF brother. Sfornila o SLEECE 
BERNINA = {ie = JANOME = Fons&Borter_ = SUlky. = Warm, 


sewingexpo.com | 800.699.6309 





MARTHA PULLEN 


TEACHER. 





An Extraordinary 
Retreat Experience! 


Costa Mesa, CA 
¢ Serger IT | November 1-6, 2015 


November 8-13, 2015 











Enjoy a unique retreat-style experience that blends the 
love of sewing, serging, friendships, skill-building and 





business opportunity into one spectacular experience 
at Martha Pullen ‘Teacher Licensing Retreats. 


a ng ! e Vintage, Classic, Contemporary 


MARTHA PULLEN COMPANY marthapullenevents.com 
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